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a*, The above Transcrits bein 
Lshers need only remar 
Liszt's, and Heller’s less so than Crern: 
Editions of the “ TRIUMVIRATE,” 








BEETHOVEN'S WORKS. 
PIANO SOLO. 


BEETHOVEN (UL. van.) Wessel & Co.’e editions of the original 


PIANOFORTE SOLO Compositions, carefully revised 
from the original Vienna editions, with Metronome 
Tempos, by CHARLES CZERNY :— 
















PB——-No. 1. SONATA, dedicated to HAYDN ...-in F min. Op “ 
2. SONATA, [dem ...sesececece --in A. Op. 2 

4. SONATA, idem.....-- in C. Op. 2 

4. GRAND SONATA .......--- -.in Eb. Op. 7 

5. SONATA gee ccecceccseccccssses in C min. Op. 8 

6, SONATA,. --in a oo. 4 

7 SONATA, ....... -in D. Op. If 

#, GRAND SONATA | CZERNY’S 

PINGETINGE) cccccccvescovssrcoccere ib sain Op 13 

9, SONATA,,.... in E. Op. 14 

10, SONATA in G Op. 4 
A——— |]. GRAND SONATA (with Funeral March) in Ab. Op. 26 
12, SONATA quasi FANTASIA ........-.in Eb. Op. 27 

13, SONATA quasi FANTASIA..in F sharp min, Op 27 

14. SONATA PASTORALE, dedicated to Schinenfels, 

in D. Op 2 

15, GRAND SONATA (Op 2)) ...- ----+-.in G. Op, 29 

——— If. CRAND SONATA (Op 31) .. in D min. Op. 5a 
——— 7. GRAND SONATA (Op. 31)-++2+++2++-+in) Eb, Op. 29 
jm 1B, SONATA... 05 c0ccccccccrees peeee- in G. Op. 49 
19, SONATA.... +006 teeeeesein G snin, Op. 49 

20. SONATA (Op, 63) sececeresecees in F sharp, Op. 78 

am 21, SONATA (Op; 03) secdecyecresswcoisees in G. Op. 79 


22, Les Adicux, Valsence et le Relour,"’ Sonata, ded. to 





Archduke RUDOLPH ...--.+ceeceeeee in Eb. Op. 81 
23, SWISS MELODY with Variations..... 
————— 44. Hondo, ded. to the Countess Lichnowski . 
—————=- 25, RONDO FAVORI « «ecccerceeee ceveee ? 
20. La Stessa, la Stessissiina.” Variations ........ in Bb. 
=e 27, POLACCA, from “ Le Nozze disturbatle,” Varia. in C. 
————e——eme 14, GOD SAVE THE QUEEN, with Variat. in C. Op. 25 
29, TWELVE original WALTZES ............++4- secece 
30, “ Tindeln und Scherzen,"”’ with VARIATIONS, ded. to 
La Comtesse de Browne..ccssessecesevee occver ei Fp 
nme 1, TEMA, with Variations ........... Arey 90) eeaseein G, 
32, “ Nel cor,” from La Molinara, with Variations ..in G. 
43, TEMA “ Quant e pin bella,"’ with 9 Variations ..in A. 
34, TEMA, with 6 Variations, dedicated to the Princess 
Odeachalchi ..... tteseceeee severe seeeeodn F, Op. 34 
35, TEMA, with Variations (and Fugue) ded. to Count 
Lichnowaki....... Oop ot erecceccseeseons in Eb. Op, 35 


‘through the 12 major keys Op. 39 





F. LISZT’S WORKS. 


WESSEL & Co.'s Collection of tha GRAND SOLOS, hy FRANCOIS 


LISZT, the only revised and augmented editions by 
the AUTHOR:— (See also * The Triumvirate’) 


A-——No, 1, SOUVENIR de la FIANCEE, Grande Fantaisie eur 


“LA TYROLIENNE” d’ Auber, ded. to F. CHOPIN, 


in A. Op. 1 
2. LE BAL de BERNE,” GrandeVALSE di BRAVURA 
dediGe A Madile, Ludlow ..eecee. ++eeesein Eb. Op. 6 


3, HARMONIES poetiques ot Religieuses, with Lamartin's 

Bdvorbleemont co rcersocccrrcccosssccescecee tees cae 
4, Firat and Second APPARITIONS in Emajor& A min, 
5 VOYAGE on SUISSE, Fantaisie Romantique sur 


Deux Melodies Suisses ad Edition) ...... sone es Op. 
6, VOYAGE on ESPAGNE, Rondeau fantastique sur 
“Tl Contrabandista” (2nd Edition) ........0.5 +Op. 5 


in Eb, 
9. ZURICH, Premier Air Suisse, Improvisita sur “ Le 
Hianz de vaches" (2nd Edition) ..........in G. Op. 10 


A——— 10. BERNE, Second Air Suisse (un soir dans les Mon- 


taynes) Nocturno Pastoral (Qnd Edition) in C. Op. 10 


A———— 11, LUCERNE, Troisitme Air Suisse, Allegro Finale sur 


“ Un Ranz de Chevres” (2nd Edition) ....in G. Op. 10 
12, ‘Episode de la vie d'un Artiste," de HECTOR 
BERLIOZ Mihimuecitt es seascenvane cco siniestenie pcs ose 





13, HOMMAGE 4 PAGANINI, Grande Fantaisie on the 
famous * Bell~Rondo" (La Clochette) ....... seein A 
*.* To be continued. 
THE TRIUMVIRATE, 
OR 


HOMAGE TO SCHUBERT, 


AND FRANCOIS LISZT. 


Weasel & Co.'s Collection of the admired “ Lieder ohne Worte,” or 
Songs without words,” transcribed for the PIANO SOLO, 


From the Vocal Compositions of FRANZ SCHUBERT. 
~——— No. ] to 10 by FRANCOIS LISZT. 
“In silent woe I wander by,” (Der Wanderer)..in C minor 













2. “ When first to life awaXing,” (Die Rose).......... in G 
3, Hark! Aart ! the lark "at Heaven's gate sing,” “(La 
Serenade) ... i 

, Sa eerin sieges veces Ssarece teense ¢ n Bb. 
- “THE MIGHTY TREES BEND,” (The Youny Nun) 
zi (La jeune oFene) Seeeabuesaacacmcnece in F minor 
fe My REGOSE IS FLED,” (Morguerite.—Gretchen am 
~ aude). 
5. “ FLOWRET’S 





or Serenade) in Dmin. 
“ Last xreeting,” (Adion by Belanger) ............ in Eb 
» “2 who rides by night thro’ the toc Glands so wild 7” Der 






























ErikGnig inG minor 3 0 

»” (Die Post) in Eb. 1 6 

-in Dminor 2 6 
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that Crermy’s are less diticult than 
Y's. To ensure correct 
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. FANTAISIE brillante sur des airs NATI 


. LES ZEPHIRS, 3d set of Nocturnos ......... 


SOWWAMAR Banoon 


coacac coaanceococs 


eoco oc 


ne 2S enrnwe Ow awe area 
oF oe 


aoa Cc oe 


o So 


l4. “SONG of LOVE,” Etude sceceeet ean 


RLES CZERNY, 








o o oS¢ 


to 





to 15 0 1 8 
aacacn 





~— 
an 


No. 67, FRITH STREET, CORNER OF SOHO SQUARE. 


The letters before the Names, denote the degree of difficulty, A, dificult—B, middling dificult—C, easy. : be 


REDERIC CHOPIN’S WORKS. 


PIANO SOLO. 


B—Op 1. “ADIEU 2 VARSOVIE,” Rondeau .......-------in Eb. 
<a 2. “HOMMACE 2 MOZART,” Grandes Variations brill. 


on “ Laci darem.”....++eeee+een cisomoneselecrs in Bb. 
-in C. 





“LA CAITE,” Introd. and Polonoise brill. ...... 


. “LA POSIANA,” Rondo ona Mazur....... .....-.in F. 
. “ SOUVENIR de Ia POLOGNE” Ist set of MAZURKAS 


“SOUVENIR de la POLOCNE” 2d set of MAZURKAS 

*,* These twosets of ‘* SOUVENIR de la POLOCNE” 
were encored with the most enthusiastic applause at 
the second Recitals of M. LISZT. 


. “MURMURES de la SEINE” First set of Nocturnos .... 


—————————~. 2nd set of ditto .......... 

*, Also performed by M. Liszt; they are Compositions 

aa unequalled for beautiful melody and a certain charm 
of melancholy. 


. “GRANDES ETUDES,” ded. to LISZT and HILLER, 


corrected and revised edition, with additional fingering 
by his pupil, J. FONTANA, authorised by the author, 
(Ist and 2nd Book of Studies) ...................- a. 


- FIRST GRAND CONCERTO in E minor, edited and 


fingered by J. FONTANA 













NOIS, dediée a Pixis ............22.2- An 
KRAKOWIAK, Grand Rondeau de Concert 






. “Le Banquet Infernal,” Premier Scherzo..... ---in Bmin. 
21. SECOND Grand CONCERTO, ded. to Mrs Anderson 
in F minor 10 


- GRANDE POLONOISE brillante, précédée d’un Adante 





SPIRNALO. .. 0.00 cvcceecsicseccecedovewe eocovcceee ID ED. 6 
3. “LA FAVORITE” Ballade (ohne Worte)......inG@min. 4 
. “SOUVENIR de la POLOGNE” 4th set of MAZURKAS 3 
DOUZE CRANDES ETUDES, (forming the 3d and 4th 
Bookiof Studies) Wciecsce sccissuecdecistenecesctee: ean 6 
“LES FAVORITES, Deux Polonoises........ 4 
. “LES PLAINTIVES,” 4th set of Nocturnos 3 
. TWENTY-FOUR GRAND PRELUDES thro’ all keys, 
ded. to Camille Pleyel, No. 1 and 2 (Book 5 and 6 of 
his Stads08) servis): <acneccles soos eects ccccec ea 6 
29. PREMIER IMPROMPTU ........... Sies enone aan in A flat 2 
“ SOUVENIR de la POLOGNE” Sth setof MAZURKAS 4 
- “LA MEDITATION," Second Scherzo...... ----in D flat. 5 
. “IL LAMENTO e LA CONSOLAZIONE,” Sth set of 
NOCTURNOS ....... ... ORogCON ES xianiabeelgnirelreatoute 3 
“SOUVENIR de la POLOGNE” 6th setof MAZURKAS 4 
erformed by Mad. OURI, Mr. BENEDICT, &c..... 4 
rs Trobe CRANDES VALSES brillantes, No 1, in Ab.— 
No 2, in A minor.—No. 3,in F,ea. 3 
GRANDE SONATA ........eceeseeeeeeeeein D flat min, 6 
36. SECONDE IMPROMPTU ............ in C sharp major 4 
“LES SOUPIRS,”’ 6th set of Nocturnos ........ Becoscae 3 
“LA GRACIEUSE,” Seconde Ballade (ohne Worte) in F. 4 
mhird SCHERZO} .scissines ss csemeree tn sharp minor 5 
“SLES FAVORITES," Deux Polonoises (set 2).......... 4 
- “SOUVENIR de la POLOGNE” 7th set of MAZURKAS 4 
“CENT et UN, Grande Valse ...... soccesceeees NAD, 3 
(To be continued.) 
ADOLPHE HENSELT’S WORKS. 


PIANO SOLO. 


RICORDANZA del’ ELISIRE d’ AMORE,’’ Variations 
de Concert sur ‘io son ricco,”...-........in G, Op. 1 


. DOUZE GRANDES ETUDES caracteristiques de Concert, 


dédiés 4 Louis, Roi de Bavitre ........Book 1, Op. 2 
SARS eo gon are e tettssteeeeeeseeeseeess 2, Op, 2 
J Andante et Etude Concertante 
‘“*Poéme d’ amour,” didiée a sa Rosalie, 
in B major, Op 3 


. “ Erinnerung und Freundschaft,” RHAPSODIE in F minor 


ded. to Mr. Mangold...... Reeser teecsecesieisase Ops 4 
————_—_——. Walt, in A (soloand Duet) together, Op. 4 
“UN MOMENT de RECREATIONS,” Impromptuin Eb. 


Op. 
“SORROW in HAPPINESS,” First Notturno in E, ob. 8 


. “A LA FONTAINE de POTSDAM,” Second Notturno, 


in F. Op. 
“PENSEE FUCITIVE,” dédiées a Madame parte 


in F minor. Op. & 


- “ALA RUSSIE.” Scherzo, dédié a Robert Schumann, 


in B minor, Op. 9 


. “IL LAMENTO,” Romance dédiée 2 1a Princesse 


Wolkanska ........-eeeeee0e2in B flat minor, Op 10 
-in B flat 





*,* To be continued. 


Continuation from page B, column first. 


BERTINI (Junr ), Collection of STUDIES. Edited by 
POTTER, with introductory remarks on the Btyic othe 
not to be met with in any other Edition :— 4 
Part 1, containing 25 Studies, adopted for th 
Pupils at the Conservatoire of Music, in Paris, eine 
a as Introductory to Cramer’s Studies, (4th edition) .... Op. 29 
————— 2, containing Studies, Op. 32, being a conti 
Op. 29, intended as such by the author Gav edison of 


3, Eighteen Octave lessons ...........,,. +e++eeOp, Bf 
N.B. Both hands have octaves throughout 


B——\ 4, “ Indispensable for small hands,” 25 Exercises or Stu- 
dies, progressively arranged for young pupils Book Ist Op.100 
5, 








Book 2d. Op.100 


ae Twenty-two CHARACTERISTIC Studies, 


Book Ist, Op. 66 
2d. Op. 66 





3 8 3d. Op. 64 
. - Op. 66 
Bo 9. a 4th. Op. 66 


* To be continued. 


A—CHOPIN. 5th and 6th Book of Studies, containing 24 GRAND 
PRELUDES through all keys, ded to Camille Pleyel, Oo o> 


Nos | and 2, each 


* These beautiful Stndies have received the highest encomi 
from the French ani German critics. MR. Liszt = latterly 
introduced some of them to the British Public. 

A—HENSELT, {Adolphe) 12 ETUDES CHARACTERISTIQUES de 
CONCERT, ded. to H. M_ the King of Bavaria, Book 1 Op.2 











eg fe ee sacsenececre 3 












*“GACE D’AMOUR,” Etnde................ 05.3 


c LC - ¢ 3 
A—HILLER. (Ferdinand) Wessel and Co's Editions of his 24 GRAND 
STUDIES, adopted by the Conservatory of Paris and the Royal 
Academy of Music of Lon don, (ded. to Meyerbeer) edited and 


ted by CIPRIANI POTTER, with indications on the Style 
ks, Op. 15, each 





ith those of Chopin. 
es, Ke. ee 
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A — 5. MAYSEDER, First Grand Trio in B flat 
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A—— 7 PIXIS, (J P.) 5th Gr Trio inC, ded. to ¥ 
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BRE OWORWAH 


B——17 


B——18 ————— Op. 15, Third Trio (Sanata) 











ooo ace o accooccoce o 

















B——28 
B——29, ————— Third Idem ..in C minor... 
B——30. —————. Fourth Idem ..in B flat....... + Op. 
B——31. —-_——— Fifth Idem (Septett Op, 20) in E flat + Op 38 
B——32 — oes 





B——34 
B——35, —. 





B——37. 
B——38 


Smecescacs ano sano 




















B——+i4, 





*,* The Publishers have much pleasure in statin 
the above splendid collection of Trios to their Catalogue, it now 
stands unequalled for its classic merits, 





PIANO, VIOLIN AND V101L0 
A—No. 1. CHOPIN, (F.) First Grand Trio in G minor 


* Performed at Mr. Wessel’s Soirée, by Me anss OR 


Monsieur de Chardonnay, and Mr. Lidel. 


2. REISSIGER, Third Grand Trio, in C: ded. t 
3 WEBER, (C. M. von.) Grand Trio, in @ min eno 
4. KUHLAU, (F.) First Grand Trio, in Gmaige 72? 
* Performed at Mr. Wessel’s Third Soirée Lo jo gae 
Werner, Eliason and Lidel. * TES Meer 
6. MAYSEDER, Second Grand Trio in A flat ... 
* Performed at Mr. Wessel’s Second Soirée, by My 
mark, and the Messrs. Ganz, of Berlin. * » Kil 
* Performed at Mr. Wessel’s First Soirée, by Madge 
Chardonnay and the Messrs. Ganz. oe Sil I 
8. REISSIGES Raa Grand Trioin F minor ., Op. ta 
* Performed at Mr. Wessel’s Seventh Soiré Taal 
Mr. Graham and Mr. Lidel. ree, by Madlle.Bot 
9 REISSIGER, Tenth Grand Trio, in D minor......0p. 1) 
* Performed at Mr. Wessel’s Third Soirée alee: 
Salaman, Sieen and Lidel. » by the 
10. REISSIGER, Eleventh Grand Trio, in A mi 
* Performed at Mr. Wessel’s Fifth Soirée, by thera? 
11. ROSENHAIN, First Grand Trio in E minor .... 00s 
* Performed at Mr. Wessel's Second Soirée, by the ACh: 


and the Messrs. Ganz (Second Edition revised by 
B———12. REISSIGER, Twelfth Grand Trio InF oon Authee: 
B— 13. REISSICER Thirteenth Grand Trio in E min 






14. MOSCHELES. Trio (Théme Italien) .........0..0; 1 


noe ‘ 7 
B— 15. MOZART, Op. l4. Trioin E flat, with Tenor or V R 
B= 163 cn OR 15, First Trio (Sonata) .... eet 





Op. 15. Second Trio (Sonata) 





19, ————— Op. 19, Trio (No. 8) pcbeisseveates 
20. ———— Op 19, Trio (Sonata) No. 9 seas eeeeeeeedt A 
HUMMEL (1. ISIS orginal GRAND TRIOS, 2 to 26, 
carefully revised, from the original 
Editions :— a 
— First Grand Trioin Eb, te eeeeeeeeeee Op, 12 
Second Idem....in F .., S 
23, ————- Third Idem ....in G ... 
Fourth Idem,...in G ...., 
25, ————— Fifth Idem......in Eb. . 
26, ——— —Sixth Idem......in Eb. sess seseesses Op Oo 
BEETHOVEN, Nineteen ORIGINAL TRIOS, No. 27 tu 45 
carefully revised from the original German 
Editions :— ’ 
First Grand Trio in Eflat.......... +o Op. 1 
Second Idem ......in G.., 

















27. 






































Sixth Idem ..) ae DF. ..e.66 Op. @ 

33. —~——— Seventh Idem | £37 {inG@ ...... Op. 
Eighth Idem (5 =S in D ..+.66 Op. 60 

Ninth Idem.. ( ¢ Sz in Cm Op, 60 

36. — Teuth Idem.. ES Slim A vs...s Op. 
— EleventhIdem) § 32 \inBb...... Op. 60 

Twelfth Idem .. $5 a )inG .... Op. él 

39, Thirteenth Idem 4 H apinD .... Op. 6l 
40, Fourteenth Idem (22*° )in€ minor Op 61 





A——i1. —-———. Fifteenth Idem in D ....cceceeeeeees Op. 70 





42, ————— Sixteenth Idem in E flat ... see Op, 70 








43. Seventeenth Idem in E flat......+.+. Op. 6 
Eighteenth Idem in E flat... seneeees Op. AM 
15, Nineteenth idem, . dedicated to Archduke 





tees eoeseeOp, OF | 


Rudolph, in B flat ...... 
hat having added 














3 
4 
5. REISSIGER, (C. G.) Second in 
6. 
7 


8. KUHLAU, (E.) Th | 
B— 9. REISSIGER, (C. G.) Fourth in E flat ..+++.ss0006 Op, 138 | 
A—10. MENDELSSOHN-BARTHOLDY, Second in F minor, Op.2 | 


aa So i oa ac an o 


" PIANOFORTE STUDIES» 


WESSEL & CO’S SERIES OF MODERN 
QUARTETTS CONCERTANTE FOR PIAN 
VIOLIN, TENOR AND VIOLONCELLO, 
B—No. 1 WEBER, (C. M. v.) Firstin Bb. seeesseeeeseeeees Ope 6 







2. REISSIGER, (C. G.) First in A minor Op. 23 | 
. KUHLAU, (EF) First in C minor..... Op. 321 
KUHLAU, Second in A...... of Hi 





. MENDELSSOHN-BARTHOLDY, First in Cminor. Op. 11 
. REISSICER, (C. ny Third in D ...ccceseceeeeee Op, 1081 
rdin G minor.. » Op. 1081 


- MENDELSSOHN-BARTHOLDY, Third in B minor. Op 3 1 
*4* Second Edition revised by the Author, \ 
- KROMMER, (F.) First in E flat ....csseeeeeseevee | | 
. REISSIGER, (C. G.) Fifth in E flat .....cceseeeee Opell 
* Expressly written for this collection. 


B—l4. ROMBERG, (A.) First in Diminor....++eeseeeeees ors 
B—15. HUMMEL (J N.) Posfhumous Quartett . 1) 


veeenee 





* To be continued. 








trabusso, also as written by the Author. ««+.++++ 
Note.—Besides the advantage, that Wessel & Co.'s 
engraved from the Author’s Copy, with his own fingering tat 
part. (which exists on no other Copy), it must also be highly in the C! 
Pianists, that this Edition affords them the gratification of pay e oblig 
p'Okvvres of the immortal HUMMEL, as a piano SOLO piece, 
accompaniments being indicated by small lines. 
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B—___<,. “ Benedictus,’ from CHERUBINI 





B—W—-4, Chorus of Apostles from “‘ The Day 














PIANOFORTE SEPTETT OR SET ET 
HUMMEL, (J, N.) Wessel and Co’s edition of the First Gran uo 
in D io Op. 74, for Piano, Flute, Hautboy, Tenor, Horn, i 
Violoncello & Contrabasso occ. cereescescerrenrenesteseet 


The same for Piano, Violin, Tenor, Violoncello and Cou- 
Edition has b 
iven to the Pi 
resting 


ORGAN MUSIC. 


THE ORGANIST’S ANTHOLOGY. A series of classical uid 


i thors, 
tions, selected from the Works of the great Aut , 
arranged from the full scores by H. J. LINCOLN :— ar 

No. 1. “Agnus Dei,” from an unpublished score ae 

“ Lytanae lauretanae,”” by MOZART; Tene bout 

the “ Pastoral Mass,” by VOGLER; and “* Dona F loci 

—2. “Gloria,” from E flat Muss, ANDRE BERG. 
cerdos,” from Dixit Dominus (110th Psalm) A. RO ee 
“ Benedictus,” from C. M. von WEBER’S Ist Mass (Charles 
3, “ Marche Relizieuse.” for the Coronation o respi 
X. by Cherubini—Graduale, from the 2nd Requiem, fe 
Amen, Choral Fugue, from EYBLER’S Third cree CT: 
4. “ Adagio,” from SPOHR’S Quartett, Of 17° 
“ Er wird erlozen, Israel,” Fugue from a Psalm H BACH. 
“ Trotz der Gruff? Chorus from Mottett, by fett,Op.13 4 
“ Adagio non lento,” from MENDELSSOHN’S quarts vada 

5. “ denus dei,” from VOCLER’S sie OBISCH- 
gesima.— Cum sancto spirito,” froma Mass by D ST | 
“ Dona Nobis.’ from HUMMEL’S 3d. Mass ips Tet, Mase — 
“ Cum sancto spirito,” from HUMMEL’S 3d. Mass.---00 0°" 
7. « andante,” from 2 quartett, by SPOWRT 
“ Adagio,” from a quartett, by SPOHR.— Bee Ce 
coll Jammer,” from GRAUN’S * Tod Jeru ae ‘Sudgment” 


oth,” MEN- 4 







by SCHNEIDER.—Choral Fugue “‘ aus ticfer N 
DELSSOHN.—* Voce mea,” 142nd. Peal, by Vv 
9. “ Thine is the talons, re 
SPOHR.—“ Andantino,” from a Mo a 

10. “Andante,” from a Motett, by A. HE 
“ Gloria.” from a Mass by FRIED 
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LONDON; 
WESSEL & STAPLETON, /mporters & Publishers of FOREIGN MUSIC, 
[by special Cppointment) to, H.R. H. the Duchess of Kent. 
N° 6Z Frith Street.Corner of Soho Square. 


Where mav behad €. A, MACFARRENS Symphony tn C*minor. dedicated to MENDELSSOHN. arranged usa DUET forthe 


PIANO-FORTE, bi the AUTHOR. Also MAYS Overture lo'DON SEBASTIAN and MACFARREN'S to CHEVY CHACE d0.do. 


.| s¢ THE BIBLIOTHEQUE CLASSIQUE” A Collectio of Clakical Instrumental Compositions, arranged as PIANO-FORTE DUETS, /:d ited hy 
J.W. DAVISON. 





















FANTASIA. 
——<—>o—— 


Dedicated to ROBERT SCHUMANN, by 





W.STERNDALE BENNETT. 
(OP:16.) 





Moderato 
con Grazia. 


(w.& CON?5752. ) 


Cantabile. 
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Op:16, 


Leggiero. 








BENNETT, Fantasia. 
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BEETHOVEN’S WORKS: 


PIANO SOLO. 


BEETHOVEN (UL. van.) Wessel & Co.'s editions of the original 
PIANOFORTE SOLO Compositions, carefully revised 
from the original Vienna editions, with Metronome 
Tempos, by CHARLES CZERNY :— _ 

B———No. 1. SONATA, dedicated to HAYDN ...- 

2. SONATA, idem... 

3. SONATA, idem. 

4. GRAND SONATA ...- 

B——_ 5. SONATA,...-- +--+ 

pees 6 SONATAS ceecccee Pp 

B————. 7. SONATA, ..... 

4, GRAND SONA 

fingering 


















in C min Op 13 


B———— 9, SONATA,. rr) ceeeeseeeein E. Op. 14 
B—— 10, SONATA.....-..-++++ Do oedendsaveree in G Op. M4 
A——— 1]. GRAND SONATA (with Funeral March)in Ab. Op. 26 
12, SONATA quasi FANTASIA ..--.---- ip Eb. Op. 27 
13. SONATA quasi FANTASIA..in F sharp min. Op 27 































{,-—--—- E 
B————. 14. SONATA _PASTORALE, dedicated ie nono. 
nD. Op 2 
B 15. CRAND SONATA (Op 4h pene sieseeaedl Ge Op, 29 
B————._ 16. CRAND SONATA (Op.3}) ..- -in D min Op. 29 
B—_——— 17. GRAND SONATA (Op. 21 -+-in Eb. Op 29 
C——— 15, SONATA... +0 -0+++- --. in G. Op, 49 
C——_ 19. SONATA... oo se coreee = -in G min. Op. 49 
B———. 20, SONATA (Op. 63) veer eee n F sharp, Op. 78 
B———— 21, SONATA (Op, 03) secesecereecers ..in G. Op. 79 
B—— 22. “ Les Adicux, Uabsence et le Retour,” Sonata, ded. to 
Archduke RUDOLPH «.----+eeeeeeeee in Eb. Op. 81 
C———— 24, SWISS MELODY with Variations..... pisiaislecsigials in FP. 
B————. 24. Rondo, ded. to the Countess Lichnowski . ..-in G, 
C———— 25, RONDO FAVORI « sereeerecese veneers . 
B—— 26. “La Stessa, la Stessissima.”” Variations .......+ 





§————- 27. POLACCA, from * Le Nozze disturbale,”’ Varia. in C 





C————. 24, GOD SAVE THE QUEEN, with Variat. in C, Op. 25 
C 29, TWELVE original WALTZES ...--.--++---+-00+ pac 
Bb 30, “ Tandeln und Scherzen,” with VARIATIONS, ded. to 

La Comtesse de Browne...+-++ pioedvaverceeucses in F. 
B BL. TEMA, with Varlations ....ccceeeereeereeeeeeee in G. 








33. TEMA Quant ¢ pit bella,” with 9 Variations ..iu A. 


C——— 42. “Nel cor,’ from La Molinara, with Variations ..in G. 
at a4, TEMA, with 6 Variations, dedicated to the Prinvess 











Odeschulehi soveeeeessin F, Op, 34 
B 35, TEMA, with Variations (and Fugue) ded. to Count 
Lichnowskl..cecseecee aoe peneveeseaces in Eb, Op. 35 


—————._ 46. TWO PRELUDES, through the 12 major keys Op, 39 
*,* To be continued. 


F. LISZT’S WORKS. 

WESSEL & Co.'s Collection of the GRAND SOLOS, by FRANCOIS 

LISZT, the only revised and augmented editions by 

the AUTHOR: — (See also * The Triumvirate’) 

No, 1, SOUVENIR de lao FIANCEE, Grande Fantaisie sur 

“LA TYROLIENNE” d’ Auber, ded, to 4 CHOPIN. 

nA, Op, 1 

2, “LE BAL do BERNE,” GrandeVALSE di BRAVURA 

dediée A Madile, Ludlow ..4.- oe eeesers in Eb. Op. 6 

3, HARMONIES poctiques et Religiouses, with Lamartin's 

advertivement ..seeceees an 

4, Firat and Second APPARITIONS in E major & Amin, 

6 VOYAGE en SUISSE, Fantaisie Romantique sur 

Devex Melodies Suiyses (2nd Edition) ....++ eevess Op 5 

6G. VOYAGE on ESPAGNE, Rondeau fantastique sur 

"71 Contrabandista” (2nd Eon) ve .eeeeeee Op. 8 

7, SOUVENIR & PASTA, Divertissement sur la Cavatina 
de Pacini, “Jt soave e bel contento” (2nd Edition) 

in Eb. Op 5 

8, THIRD APPARITION on a Waltz by Franz Schubert 
in Eb 

9. ZURICH, Premier Air Suisse, Improvisita sur ‘le 

Ranz de vaches" (2nd Edition) ........+-in G. Op. 10 

10, BERNE, Second Air Suisse (un selr dans les Mon. 






































A 
tagnes) Nocturno Pastoral (Qnd Edition) in C. Op, 10 
A 11, LUCERNE, Troisidme Air Suisse, Allegro Finale sur 
“ Un Ranx de Chevres" (2nd Editic -..in GQ Op. 10 
A—— 12. "Episode de la vie d'un Artiste’ de HECTOR 
BERLIOZ........ CO a Sa asanAS doc ddosdees 
A 13, HOMMACE 4 PAGANINI, Grande Funtaisie on the 
famous ** Bell-Rondo” (La Clochette) ......0+ 05 in A 


*,* To be continued. 





OR 
HOMACE TO SCHUBERT, 


No. 67, FRITH 
The letters before the Names, denote the degree of dificulty, A, aif ficult—B, 
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BY STEPHEN HELLER, CHARLES CZERNY, 


AND FRANCOIS LISZT. 
Wessol & Co.'s Collection of the admired “ Lieder one Worte,” or 
“Songs without words,” transcribed for the PLANO SOLO, 
From the Vocal Compositions of FRANZ SCHUBERT. 
=== No. ] to 10 by FRANCOIS LISZT. 
A—No. 1, “In silent woe I twrander by,’ (Der Wanderer) ..in C minor 

















A—— 2 “When first to life awaking,” (Die Rose)........6665 i 
A— 3. “Hark! hark!” the lark at Heaven's gate sin 
SOPGNACE) enon each nese anak wakes anbeewehenes n 
A—— 4. “THE MIGHTY TREES BEND,” (The Young Nun) 
(LadounoReligiouss) ..c.cccccccesecccnss in F minor 
A— 95. “MY REPOSE IS FLED,” (Margucrite.—Gretchen am 
fh SPiNrAdd) ac cowesasecsisciescs cansnevess -in B minor 
A—- 6. “ FLOWRET’S BLOOMING,” (Praise of tears)....in D 
A— 7. “Sony of the swan,"’ (Chant du Cygne) .--in E minor 
A—— 8, “ Restless Love," (Rastlose Liebe) inewicka . -in EY 
A—— 9 “ Faith of Spring,” (Friihlingsglaub n Ab 





> ..ia Bb, 
to 25, by STEPHEN HELLER, —— 

EPHIRS,” (Stiindchen or Serenade) in D min. 
** (Adieu by Belanger) --in Eb. 
by night thro’ the woodlands so wild Der 


A—— 10. AVE MARIA, Ellen's Hymn 
ee NOs 
B— 11. “*COOLIN 
B— 12. “ Last greet? 
B— 13. “0! who rides 























Prikinig BONS i inor 
B— lk. * The Postiman’s Horn ts so near,” (Die es in Eb. 
B— 15, “ My repose ts fled,” (Marguerite) ........ 0.04 in D minor 
B— 16, “ Are Maria,” Ellen’s Hymn. ........ in Bb 
B— 17. “ Cradle Song,” (La Berceuse, ae ir 





a IS. “ The storm + 
B—— 19 “ The young girland .” (La fille et 'a mort) in Dn 
B— 20. “ The mizhty trees be * (The Young Nun) ..in F mi 
21, “Hark! the dell,” The death bell (La cloche des Agonisants 







* The stars (Les astres 












"s looming," (Praise of tears) 


















b—.  (Lajeane 
B— X. “ La be Tete ‘in F minor 
B— 25. “'M » +---in Ab 





















+, 
by 


§ to 37, 





A—— 96 “WITHIN 


B— 27. “ Dra ==<-in Db. 


Reh acesAcebmacslssanss in D minor 








2 = : aus dem Tartarus,in Cmin 
ax = aD miner 
= at ng,in Cmin. 

—— = -in D minor 
B— Se -in C minor 
pes --in Db. 
tense in A. 
A -in F minor 

oe aeawwakinsgaccamene in A. 
5. Fischerweise ........ in D 





ready in popular favor, the Pub- 

hat ray’s are jess dificult than 

re correct 
5 . 
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Liszt's, and Heller's 
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FREDERIC CHOPIN’S WORKS. 


B—Op. 1. 2-1 
Ps “HOMMACE 2 MOZART,” Grandes Variations 


A— 


ood 
ha 
jee 
B—— 


A— 











ADOLPHE 


A—No. 1. RICORDANZA del’ ELISIRE d' AMORE," 









3. 
5. 
6. 


7 


10. 





. FIRST GRAND CONCERTO in E minor, edited and 


. KRAKOWIAK, Grand Rondeau de Concert 
5. LES ZEPHIRS, 3d set of Nocturnos .« 


5. SECONDE IMPROMPTU 
. “LES SOUPIRS,” 6th set of } 


PIANO SOLO. 

“ADIEU 2 VARSOVIE,” Rondeau ----------10 Cc aie 
on “Laci darem.”...2++++++++202 seeecete ress in Bb. 

“LA CAITE,” Introd.and Pelenoieg brill. ..<--- -+-in cet 

“LA POSIANA,” Rondo on a Mazur...---- -----+-- 

“SOUVENIR de la POLOGNE” Ist set of MAZURKAS 

“SOUVENIR de la POLOCNE” 2d set of MAZURKAS 

*,* These two sets of ‘SOUVENIR de la POLOCNE” 

were encored with the most enthusiastic applause at 
the second Recitals of M. LISZT. __ 

“MURMURES de Ia SEINE” First set of Nocturnos ---- 

=! 2nd set of ditto ... 

«* Also performed by M. Liszt; they are Compositio: 

unequalled for beautiful melody and a certain charm 
of melancholy. 

“GRANDES ETUDES,” ded. to LISZT and HILLER, 
corrected and revised edition, with additional fingering 
by his pupil, J. FONTANA, authorised by the author, 
(Ist and 2nd Book of Studies) .. Seu cisciecine€Be 












fingered by J. FONTANA .....--------++ +200 s90985 


. FANTAISIE brillante sur des airs NATIONAUX POLO- 


NOIS, dediée a Pixis ........ Bros ao acoscenosos pears 
in F. 









. “ Le Banquet Infernal,” Premier Scherzo......-- in B min. 


. SECOND Grand CONCERTO, ded. to Mrs. Anderson 
in F minor 1 


. GRANDE POLONOISE brillante; précédée d’un Adante 


spianato in Eb. 


. “LA FAVORITE” Ballade (ohne Worte) ....-- in G min. 
4. “SOUVENIR de la POLOGNE” 4th set of MAZURKAS 
. DOUZE GRANDES ETUDES, (forming the 3d and 4th 


eee CH 






Book of Studies) ..+--es.eeeeeeee 
“LES FAVORITES, Dewx Polonoises.. 
“LES PLAINTIVES,”’ 4th set of Nocturno: 





TWENTY-FOUR CRAND PRELUDES thro’ all keys, 


ded. to Camille Pleyel, No. 1 and 2 (Book 5 and 6 of 
his Studies) 





. PREMIER IMPROMPTU ...... i slsiaiee s\sip ptels nislon in A flat 
. “ SOUVENIR de la POLOGNE” Sth set of MAZURKAS 
. “LA MEDITATION,” Second Scherzo...-.-.-++ in D flat. 
. “IL LAMENTO e LA CONSOLAZIONE,” Sth set of 


NOCTURNOS 


. “ SOUVENIR de la POLOGNE” 6th set of MAZURKAS 


performed by Mad. OURI, Mr. BENEDICT, &e. .... 


. Trois GRANDES VALSES brillantes, No. 1, in Ab,— 


No, 2, in A minor.—No, 3, in F, ea. 


GRANDE SONATA .... seeeeeesin D flat min. 
in C sharp major 









2 “CENT et UN, Grande Valse ....---+-+005 «eee in Ab 


(To be continued.) 


HENSELT’S 
PIANO SOLO. 


Variations 
































de Concert sur ‘iv son ricco,”’....+.+....-in G, Op. 1 

A—— 2 DOUZE GRANDES ETUDES caracteristiques de Concert, 

dédiés & Louis, Roi de Bavidre ........ Book 1, Op. 2 

Bm— 8, ceccceecdccsccsevcescccccccssccosncssecevccsse 2, Op. 2 

A—— 4. “GAGE d’ AMOUR,” Andante et Etnde Concertante 

“Poéme d@’ amour,” dédiée a sa Rosalie, 
in Bimuajor, Op 3 
B— 5,‘ Erinnerung und Freundschaft," RHAPSODIE in F miuor 
ded. to Mr. Mangold........... aie aipsinniel airieeiaie Op. 4 
B—_- 6, —— —— Waltz, in A (soloand Duet) together, Op. 4 
B—  7.‘“*UN MOMENT de RECREATIONS.” Impromptu in 
C minor, Op. 5 
A—— 8 “SORROW inHAPPINESS,” IstNotturno in Eb min. Op, 6 
B— 9. ‘*A LA FONTAINE de POTSDAM,” Second Notturno, 
in F. Op 6 
B— 1] “PENSEE FUCITIVE,’ dédiées & Madame Beret 
in F minor, Op. 8 
A—— 12. “ALA RUSSIE.” Scherzo, dédié & Robert Schumann, 
in B minor, Op. 9 
A— 13. “{L LAMENTO,” Romance dédiée a la Princesse 
NVOMKRDSICR wate -isieie scales s ois cee in B flat minor, Op 10 
B— 14. “SONG of LOVE; Etude: inc-. csc cncoteess ANB Hat 
*,* To be continued, : 
PIANOFORTE STUDIES. 

Continuation from page B, column first. 

BERTINI (Junr ), Collection of STUDIES. Evited by CIPRIANI 
POTTER, with introdactory remarks on the style of playing, 
not to be met with in any other Edition :— 

B———Part |, containing 25 Studies, adopted for the use of the 
Pupils at the Conservatoire of Music, in Paris, and intended 
as Introductory to Cramer's Studies, (4th edition) .... Op.29 

2, containing Studies, Op 32, being a continuation of 
, intended as such by the author (3d. edition) 
N.B. Both hands ha hroughout 

B — 4, “Indispensable forsmall hands,” 25 Exercises or Stu- 

dies, progressively arranged for young pupils, Book Ist Op.100 
5, —— Book 2d. Op.100 

B 6, Twenty-two CHARACTERISTIC Studies, 

Book Ist, Op. 65 

B=, 2d. Op. 66 

B 8, ——— 3d. Op. 66 

B 9, 4th. Op. 66 

* To be continues. 

A—CHOPIN. Sthand 6th Book of Studies. coutatuing 24 CRAND 

PRELUDES through all keys, ded. to Camille Pleyel, Op. 28, 
Nos. 1 and 2, each 

* These beautiful Studies have received the highest encomiums 
from the French and German crities. MR. LISZT has latterly 
introduced some of them to the British Public. } 

A—HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de 

A CONCERT, ded. to H. M. the King of Bavaria, Book 1. Op.2 

: 2. Op.2 

A “GACE D’AMOUR,” Etude.................. Op.3 





A—HILLER. (Ferdinand) Wessel and Co’s Editions of his 24 GRAND 
STUDIES, adopted by the Conservatory of Paris andthe Royal 
Academy of Music of London, (ded. to Meyerbeer) edited and 
peyhiae by CIPRIANI POTTER, with indications on the style 

DIBY ING ee cc ccc ces cece cccccccsccce 

The above in one Volume... 

* These Stu 


3 Books, Op. 15, each 


can justly be ranked with th 
Op. 2, Bertini, Moscheles, &c. 
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WESSEL & C°.’s SERTES OF 
PIANO, VIOLIN AND VioLONGEN 
A—No. 1. CHOPIN, (F.) First Grand Trio in G minor ia 
* Performed at . Wessel Meee ‘ 
Monsieur de Chardonnay, = Me hae? Mr. Mangala. & 
—— 2. REISSIGER, Third Grand Trio, in C; ded. toC.a 











B 3. WEBER, (C. M. von.) Grand Trio, i OD. 49 3 
B_— 4 KUHLAU, (F.)_ First Grand Trio, in Game eR 8: 
A 5. MAYSEDER, First Grand Trio in'B flat ng : 
* Performed at Mr. Wessel’s Third Soirée, bs mS Ny 
Werner, Eliason and Lidel, ¥ the Messrs, 
A 6. MAYSEDER, Second Grand Trio in A fiat 





*Performed at Mr. Wessel's Secon by le eee! 
mark, andthe Messrs. Ganz, of Serine rey ae 
A—— 7. PIXIS, (J. P.) 5th Gr. Trio in G, ded. to Mendelnoin, 
* Performed at Mr. Wessel’s First Soirée. b Mane 
Chardonnay and the Messrs. Ganz, as % 
— SRE SSe ees Grand Trio in F minor 
* Performed at Mr. Wessel’s Sey Maal 
Mr. Graham and Ris iL Sa ee 


ISsy 
de 


Wy 








B 9, REISSIGER, Tenth Grand Trio, in D minor 
* Performed at Mr. Wessel’s ‘Third Soirée, spp cOR 13 1 
Salaman, Ellason and Lidel, by the Menara 
B 10. REIS Eleventh Grand Trio, minor 
* Performed at Mr. Wessel's ith Soiree hohe oe 8 
B 11. ROSENHAIN, First Grand Trio in E minor .,, mrss 





* Performed at Mr. Wessel’s Second Soirée, ++.Op.2 y 
and the Messrs. Ganz. (Second Edition reriaed bot heaves 
B——12. REISSIGER, Twelfth Grand Trio inF ... Ooo 
B13. REISSIGER, Thirteenth Grand Trio in Biainor, OF tay | 
B———l4. MOSCHELES. Trio (Théme Italien) » 1p 100 












































B 15. MOZART, Op. 14. Trioin Eilat, with TenororVideroan, 
Boi: Op. 15, First ‘Trio (Sonata) «se 
B 17. Op. 15, Second Trio (Sonata) .., IRB 
B 18. Op. 15, Third Trio (Sonata) <.....ssin B fat § 
B 19, ——_——— Op. 19, Trio (No. 8) ......... wing § 
B 20, —____ Op. 19} Trio (Sonata) No. 9 cccecseseccin A. 
HUMMEL (I. N.)'SIX origin GRAND TRIOS, 3i to28 
carer rey: im 
di ibs: aa Sgofcreiael: Gorm 
B. 21, First Grand Trioin Eb. ......., 
B 22, ————_—_ Second Idem....in F ..... 
B 23. ——— — Third Idem ....inG... 





Fourth Idem....in@ . 
























































B 27. ————— First Grand Trio in Eflat..............Op, 1 ¢ 
B 28. ————— Second Idem ......in @..... +eOp, 17 
B 29, — Third Idem ..1n C minor......e.0.0e40p, 17 
B———30. — Fourth Idem ..in B flate.........6+.Op.ll 5 
B——3l. Fifth Idem (Septett Op, 20) in E flat ..Op, 38 1¢ 
B——32, ————— Sixth Idem...) 28 ho /inF,...... Op. @ 6 
B 33, Seventh Idem |= 2 37 {in @ ...... Op.60 
B——34, ———— Eighth Idem (23° &S Jin Dv... Op @ 7 
B——35. — Ninth Idem.. ( 2 8% <-)in C minor, Op. ¢ 
B— 36. —__— Tenth Idem. Ee SLA A sevese Op. 0 7 
B————37: — EleventhIdem) § 33 \inBb.. 7 
B. 38 —————— Twelfth Idem ., a3 ge inG p. Ol ¢ 
B——39, Thirteenth Idem £6 inD .... Op, él 7 
B 40, ———_—— Fourteenth Idem | 22 in minor Op 61 7 
A 41, ————— Filteenth Idein in D ...ceeeesesseess Op. 70 7 
A 42, ——————. Sixteenth Idem in E flat ...... + Op. 70 8 
B 43. —_———— Seventeenth Idem in E flat.. + Op. 81 6 
B 44, ————— Eighteenth Idem in E flat......sese0e Op. Mt 5 
A———1b, Nineteenth Idem, . dedicated to Archduke 





Rudolph, in B flat ..s.0seeeees cece es Op, 9710 
sled 






ne 

1S SERIES OF MODERN 

QUARTETTS CONCERTANTE FOR PIANO, 
VIOLIN, TENOR AND VIOLONCELLO, 


B—No.1 WEBER, (C. M. y.) First in Bb. .eseeeserecseeeees Ops & 9 
B— 2. REISSIGER, (C. G.) First in A minor s.seeeeseeee Ope 29 19 
B —— 3. KUHLAU, (F°) First in © minor..ssceseereseereee Ops 02 12 
B— 4 KUHLAU, Second in A...... + Op. 60 15 
Lb — 5. REISSIGER, (C. G.) Second in C minoressessseseee Op 1012 
A—— 6. MENDELSSOHN-BARTHOLDY, First in Cminor. Op. 110 
B— 7. REISSIGER, (C. G.) Third In D. cvsecoveesereree Ops 108 
A—— 8. KUHLAU, (F.) Third in G minor... Op, 108.18 
B— 9. REISSIGER, (C. G.) Fourth in E flat ..ssseceeees Op, 108 12 
A——10. MENDELSSOHN-BARTHOLDY, Second in F minor. Op.2 13 
Third in B minor. Op.8 13 






seeeeeenee 

















A——11. MENDELSSOHN-BARTHOLDY 
*,* Second Edition revised hy the Author A 
B—12. KROMMER, (F.) First in E flat .-2...+++ » Op. 95 it 
B—13. REISSIGER, (C. G.) Fifth in E flat ..--+sseereede Op. Hl 
* Expressly written for this collection. 99 
B——I4. ROMBERG, (A.) Firstin D minor..+++seeerrereer Op.1 i 
B15. HUMMEL (J N.) Posthumous Quartett ..+++++¢++010D 





* To be continued. 
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PIANOFORTE SEPTETT OR QUINTETT, 

HUMMEL, (J, N.) Wesseland Co's edition of the First Grand Septuor 
in D minor, Op. 74, for Piano, Flute, Hauthoy, ‘enor, Horn, iy 
Violoncello & Contrabasso 


coescgccecscoorrrt® 









A————— The same for Piano, Violin, Tenor, Violoncello and Cov- 1 
_ trabasso, also as written by the Aathors 0, ast 
Note.—Besides the adyantage, that Wesse sg aiven to the Pi 


engraved from the Author's Copy, with his own finger He 
part. (which exists on no other Copy), it must aleu be hi hly fe 

Pianists, that this Edition affords them the gratification o pla oobi 
p'Oruvars of the immortal HUMMEL, as a piano SOLO piece, 


accompaniments being indicated by small lines. 


ORGAN MUSIC. a 
THE ORGANIST’S ANTHOLOGY. A series of paeeica et 
tions, selected from the Works of the great ars 5 
arranged from the full scores by H.J. LINCOLN :— Nels 
No. 1. “Agnus Dei,” from ao unpublished ae 

























































B 
“ Lytanae lauretanae,” by MOZART; “ Agnus D aaa 
the “ Pastoral Mass,” by VOGLER; and Dents S00 
B 2. “Gloria,” from E fiat Mass, AND F 
cerdos,” from Dixit Dominus (110th Psalm) Ae ae 
“ Benedictus,” from C. M. vou WEBER'S let peer 
B——_—____3. “ Marche Religieuse.”’ for the Coronation a, by 4 
X. by Cherubini—Gra Sli hier 1 
Amen, Choral Fugue, tt, Op. is 
B-—_——__——. “‘ Adagio,’ 
“ Er wird erlésen, Israel,” Fugue from 
orus from erect pe 4 
m MENDE 
ve LER'S Missa de wars 
B from VOG Ree pROBISCH: F 
B—____——_“.. 4 
“ Cum sancto spirilo,’ 
B 7. * Andante,” 









“ Adagio,” from a quartett, b 

roll Jammer,” from GRAUN’S 
3 SCHNEIDER. ree. “aus 

EIDER.—Cho 0; 

DzLSSOHN.—* Voce mea,” 142nd. Psalm, I b 
B——____-9. “ Thine is the Kingdom,” {rom 
SPOHR.—‘“ Andantino,” from @ Moi 
10. ‘‘ Andante,” from @ Motett, DY 
“ Gloria,” from a Mass by SEIFRIED ----«** 
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Eni Sta. Hall. ie 
LONDON, 


WESSEL & STAPLETON, Importers & Publishers of FOREIGN MUSIC, 
/ bv spectal Cypotntmeatl | te, ARH. the Duchess of Lent. 


N° 67 Frith Street, Corner of Soho Square. 
_ eee 


Wher mar bchad G.A. MACFARRENS Symphony ta C “minor. dedicated to MENDELSSOHN. arranged usa DUET tor the 


vis Overture 10 DON SEBASTIAN” antl WACFARREN'S 10 CHEVY CHACE do. do. 


PIANO-FORTE, by the AUTHOR, Also MA 
ve “THE BIBLIOTHEQUE CLASSIQUE” A lectin of Classical Instrumental Compositions, arranged as PIANO-F: ORTE DUETS, ::dited by 
J.W. DAVISON. 
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BEETHOVEN’S WORKS. 


PIANO SOLO. 
Wessel & Co.’s editions of the original 
ETHOVEN PORTE SOLO Compositions, carefully revised 
from the original Vienna editions, with Metronome 
by CHARLES CZERNY :— _ 
dedicated to HAYDN ....in F min. Op 2 
{deM.....ccccccccceceres in A. Op. 2 
idem... --.in C. Op 2 
edseest kb. Op. 7 
--in C min. Op. 10 
aslo ete: in F. Op 10 
CCDS CRC EEOUGTD in D. Op. 10 


A SOND SONATA PATHETIQUE (mith CZERNY’S 


Tempos, bY 



















..in C min. Op. 13 
----in E. Op. 14 
veeeee-in G Op. 14 
) Funeral March) in Ab. Op. 26 


11, GRAND SONAT. »«. «in Eb, Op. 27 


= IATA quasi FANTASIA .. 
Sai SONATA quasi FANTASIA..in 
— if, SONATA PASTORALE, 


15. GRAND SONATA (Op 31) .... - 
— jf, CRAND SONATA (Op 31) ..- 
__— 17. GRAND SONATA (Op. 31).--- i 
JB. SONATA... seco cece cerecereceresceee ++. in G. 
aes JY, SONATA. occ eecerecerccecececeeree il G inin. Op. 4 
—__— 2), SONATA (Op. 63) seceeeeeeeeere in F sharp, Op. 


21, SONATA (Op. 63) veeeeein G, Op. 7 
—— i se Miteue babes et le Retour,” Sonata, ded. 


Archduke La a ei reece oces Jn Eb. Op. 
__— 23. SWISS M with Variations .. 
_—— ry Ttondo, ded tu the Countess Lichnows 
___—. 25. RONDO FAVORI . «...-.-- 
__— 26, * La Slessa, 







-in D min. 229) 








la Stessissina.” Variations) ee ek 

ee S75 CCA, from “ Le Nozze disturbate,”’ Varia. in C. 

—— Fr OO SAVE THE QUEEN, with Varint. in C. Op. 25 

—__. 9, TWELVE original WALTZES..... OC BOODOOD Can 

30. * Tandeln und Scherzen,” with VARIATIONS, ded. to 

La Comtesse de Browne. ...sceececserseeeeecees in F, 

af, TEMA, with Variations ......-.+++++++e+eeeeee-in G. 

__— 32, Nel cor,” from La Molinara, with Variations ..in G. 

____ 43, TEMA Quant e@ pitt bella,” with 9 Variations --in 1X 

__—— 34. TEMA, with 6 Variations, dedicated to the Princess 

Odeschalchl ...+eeeeseeeee vere ..in F Op. 34 

_—— 35, TEMA, with ons (and Fague) ded. to Count 

Lichnowski.scserecees cereeeee seeeeeeein Eb, Op, 35 

____. 36. TWO PRELUDES, through the 12 major keys Op. 39 
*,* To be continued. 
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F. LISZT’S WORKS. 

FSSEL & Co.'s Collection of tha GRAND SOLOS, hy FRANCOIS 
LISZT, the only revised aud augmented editions by 
the AUTHOR: — (See also © The Triumvirate’) 

——No, 1, SOUVENIR du Ia FIANCEE, Grande Fantaisie sur 
“LA TYROLIENNE” d’ Auber, ded. to Fs CAC RN. 

n A. Op. 

—— 2 “LE BAL de BERNE,” GrandeVALSE di BRAVURA 

dediGe A Madile, Ludlow ....--+- -.+-+.-in Eb. Op 6 

3. HARMONIES poetiqueset Religicuses, with Lamartin’s 
AAVOTUBCMENE co seercecececes see eseneceereeesere ee 

——— 4, First and Second APPARITIONS in E major & Amin 

—— 5 VOYACE on SUISSE, Fantaisie Romantique sur 

Deux Melodies Suisses (2nd Edition) ............Op 5 

6. VOYACE en ESPAGNE, Rondeau fantastique sur 

“Tl Contrabandista”’ (211d Edition) 5 





Coleceoveeves Op. 5 
7, SOUVENIR a PASTA, Divertissement sur la Cavatina 
de Pacini, “Jt soave ¢ bel contento” (2nd Edition) 
in Eb. Op. 5 
8, THIRD APPARITION on a Waltz by Franz Se 
n Eb. 
9, ZURICH, Premier Air Suisse, Improyvisita sur “Le 
Hanz de caches” (2nd Edition) ..........in G. Op. 10 
——— 10, BERNE, Second Air Suisse (un soir dans Jes Mon- 
nes) Nocturno Pastoral (2nd Edition) in C, Op. 10 
——— I]. LUCERNE, ‘Truisidme Air Suisse, Allegro Finale sur 
“Un Ranz de Chevres” (2nd Edition) ....in G Op. 10 
——— 12. Episode de la vie d’un Artiste,’ de HECTOR 
BERUOZiatincececcepe tics ccc cs cccerevrecvosececs 
———— 13, HOMMACE & PAGANINI, Grande Fantaisie on the 
famous “ Bell-Rondo” (La Clochette) ...+..++++ in A 

*,* To be continued. 











THE TRIUMVIRATE, 
0 
HOMACE TO SCHUBERT, 


¥ STEPHEN HELLER, 
AND FRANCOIS LISZT. 


— 2 “When first to life awaking,” (Die Rose) in G 
—- ty “ Harki hark! th 1 , ace dat Seeks cess ae te 
7 eens on aeae, 






e Young Nun) 
.+-.-in F minor 


— 2% 


« 0 
8.“ Restless Lore," (Rastlose EAGLE) Secsaecseace sss 





— 9. “Fuith of Spring, (Friihlingsg1 i 
Ey z, sglaube. Printemps). 
10. AVE L. RIA, Ellen's Ryan en ene eS 

Gen No. U1 to 25, by STEPHEN HELLER. 
= a “COOLING ZEPRINS, (Stiindchen or Serenade) in D min. 
mars \, Last greeting,” (Adieu by Belanger) ...... ienoud in Eb. 

» “0! who rides by night thro’ the woodlands so wild” Der 

BriKOnikmeecc eee eee ciel oc cccsbacdecasd in G minor 


— “The Postman’s Horn is soundi ” (Di i 
SS ~ ing near," (Die Post) in Eb. 
= a MY rwpone is fed,” (Marguerite) . es -..-in D minor 
— yp a nt ana,” Ellen's Hymn ,... 30 --in Bb. 
inl ures Song. (La Berceuse) ............ : 
SSN Septet wildly raging,” The stars (Les astres) ..in F. 
— 99 « The eee end death,” (La fille et 'a mort) in D min. 
9), yee pitty trees bend,” (The Young Nun) ..in F miuor 
> “Hark? the bell,” The death bell (La cloche des Agunisants) 
in Ab. 
~~” (Praise of tears) ............in D. 
“* (La jeune Mare) in Ab. 


de?” 




















“ Die Forelle,” ....in Db. 
cessica «.+....-in D minor 
aus dem Tartarus, in C min. 
in D minor 
Norman's Gesang, in Cmin. 









its bel 
Temark, that Crzermy’s are less difficult than 
as less so than Czerny’s. To ensure correct 

TRIUMVIRATE,” or * HOMACE to 





w w rr 


om wom 1919 19 1D 


Ce ee 2D GD tt ee tO 


oto re 6) Oo 1 10 02 1 1 


CHARLES CZERNY, 


anocoaro0n a o So 





Moncoomoc00c9o Qgo00o0m goe000c000qnz0o on 





FREDERIC CHOPIN’S WORKS. 
PIANO SOLO. 







































The letters before the Names, denote the decree of culty, A, dificult —B, middling dificult—C, easy. 







B—Op 1. “ADIEU 2 VARSOVIE,” Rondean .......... inC minor 4 0 
A—— 2 “HOMMACE 2 MOZART,” Grandes Variationg brill! 
ON LA Ci Garett... oe daase e-.-.In Bb 6 6 
B— 3. “LA CAITE,” Introd. and Poloncise inc. 4 0 
B—— 5. “LA POSIANA,” Rondo ona Mazur....... .......inF. 4 0 
B— 6. “SOUVENIR de Ia POLOGNE” Ist set of MAZURKAS 2 6 
B— 7. “SOUVENIR de la POLOGNE” 24 set of MAZURKAS 2 6 
*,* These two sets of “SOUVENIR de In POLOGNE” 
Were encored with the most enthusiastic applause at 
the second Recitals of M. LISZT. 
B— 8. “MURMURES de la SEINE” First set of Nocturnos .... 2 6 
= EE 2nd set of ditto .......... 2 6 
a*x Also performed by M. Liszt; they are Compositions 
unequalled for beautiful melody and a certain charm 
of melancholy. 
A— 10. “GRANDES ETUDES,” ded. to LISZT and HILLER, 
corrected and revised edition, with additional fingering 
by his pupil, J. FONTANA, authorised by the author, 
(Ist and 2nd Book of Studies) ... adn ca. 6 O 
A— Il. FIRST GRAND CONCERTO in r, edited and 
fingered byi J; FONTANA \<- wecwacwtecuscctccecdeces 10 0 
A— 13. FANTAISIE brillante sur des airs NATIONAUX POLO- 
INOISFidediée & Pixie: «.vaccness os acccovtecames cscs 5.0 
A—— 14 KRAKOWIAK, Grand Rond-an de Concert 6 0 
B—— 15. LES ZEPHIRS, 3d set of Nocturnos ........ seewacs! S10 
B—— 16. RONDO Elegant, ded. to M. Hartmann..........-.in Eb. 4 0 
B— 17. “SOUVENIR de la POLOCNE,” 3dsetof MAZURKAS 3 0 
B— 18. “ Invitation pour la Danse,” Grande Valse ........in Eb. 3 0 
B— 19. “ Souvenir d’ Andalousie,”” —Bolero........+.++++ inAmin. 4 0 
A—— 20. “ Le Banquet Infernal,” Premier Scherzo........ in Bmin. 4 6 
A— 21. SECOND Grand CONCERTO, ded. to Mrs Anderson 
in F minor 10 0 
A— 22. GRANDE POLONOISE brillante, précédée d’un Adante 
BPIANALO <2 0 ce sccccs ce sscccs coctesvcccescccs in—Eb. 6 0 
A—— 23. ‘LA FAVORITE” Ballade (ohne Worte)......inG min. 4 0 
B— 24. “SOUVENIR de la POLOGNE” 4th set of MAZURKAS 3 6 
A—— 25. DOUZE GRANDES ETUDES, (forming the 3d and 4th 
Book of Studies) .evecssescccccccesccces 
B— 26. “LES FAVORITES, Deur Polonoiser......... 
B— 27. “LES PLAINTIVES,” 4th set of Nocturnos 
A—— 28. TWENTY-FOUR CRAND PRELUDES thro’ all k 
ded. to Camille Pleyel, No. | and2 (Book 5 and 6 of 
His/Studies) ccc. v.ctsecasseeecckedlwctiestceeodese ca 6 0 
B—— 29, PREMIER IMPROMPTU in A flat 2 6 
B— 30. * SOUVENIR de la POLOGNE” Sth setrof MAZURKAS 4 6 
A—— 31. “LA MEDITATION,” Second Scherzo........-. inD flat. 5 0 
B— 32. “IL LAMENTO e LA CONSOLAZIONE,” Sth set of 
NOCTURNOS: cisccre uses cccsiesen sence semen ueea . 3 0 
B— 33. “SOUVENIR de la POLOCNE” Othsetef MAZURKAS 4 6 
performed by Mad. OURI, Mr. BENEDICT, &c .... 4 6 
B—— 34. Trois GRANDES VALSES brillantes, No 1, in Ab— 
No 2, in An No. 3,in F,ea. 3 0 
A 35 GRANDE SONATA ....... --..in D flatinin. 6 0 
A—— 36. SECONDE IMPROMPTU .......... ..in Csharp mejor 2 6 
B— 37 “LES SOUPIRS," 6th set of Nocturnos ...........ee00. 3 0 
B—— 38 “LA CRACIEUSE,” Seconde Ballade (ohne Worte) in F. 4 0 
A—— 39. Third SCHERZO, ......- eer ecrerecers in Csharp micor 5 0 
B—— 40. “LES FAVORITES," Deux Polonoises (set 2).......... 4 0 
B—— 41. “SOUVENIR dv la POLOCNE” 7th set of MAZURKAS 3 6 
B— 42 “CENT et UN, Grande Valse .........-sseeeeee inAb 3 0 
(To be continued ) 
ADOLPHE HENSELT’S WORKS. 
PIANO SOLO. 
A—No. |. RICORDANZA del’ ELISIRE d’ AMORE,"’ Variations 
de Concert sur “io son riceo,”...++e+ee0eein G, Op. 1 5 0 
A—— 2 DOUZE GRANDES ETUDES caracteristiques de Concert, 
dédiés 4 Louis, Roi de Bavitre ........ Book 1, Op.2 8 0 
AS Bs was oes Mein Na a ve chan 65s aaa ... 2, Op.2 8 0 
A—— 4 “GACE d’ AMOUR,” Andante et Etude Concertante 
* Poéme d’ amour,” déJiée a sa Rosalie, 
in Bmaor, Op 3 2 0 
B— 5, ‘ Erinnernne und Freundschaft,” RHAPSODIE in F minor 
ded. to Mr. Mangold....... oo eee es covecccacees Op.4 1 6 
B— 6. ———____- Waltz, in A (soloand Duet) together, Op.4 1 6 
B—— 7.“UN MOMENT de RECREATIONS.” Impromptu in 
C minor, Op.5 1 0 
A—— 8. “SORROWinHAPPINESS,” IstNotturnoin Eb min.Op.6 1 6 
B— 9. ‘tA LA FONTAINE de POTSDAM,” Second Notturno, 
in F. Op.6 1 6 
B— ll. “PENSEE’ FUCITIVE,” dédiées & Madame Serre, 
in F minor, Op. 8 1 6 
A—— 12. “ALA RUSSIE.” Scherzo, dédié & Robert Schumann, 
in Bminor, Op.9 2 0 
A—— 13. “IL LAMENTO,” Romance dédiée a la Princesse 
Wolkanska ..... eccesccccces in B flat minor,Op 10 1 6 
B—— 14. “SONG of LOVE,” Etude ........ ielbsvesteeaive in Bflat 1 6 


*,* To be continued. 
PIANOFORTE STUDIES. 
Continuation from page B, cvlumn first. 
BERTINI (Junr ), Collection of STUDIES. Edited by CIPRIANI 
POTTER, with introductory remarks on the style of playing, 
not to be met with in any other Edition :— 
































B Part 1, containing 25 Studies, adopted for the nse of the 
Pupils at the Conservatoire of Music, in Paris, and intended 
as Introductory to Cramer's Studies. (4th edition) - Op.29 8 0 
B_______ 2, containing Studies, Op. 32, being a continuation of 
Op. 29, intended as such by the author (3d. edition) .......... 9 0 
B 3, Eighteen Octave lessons ....+++0 -s+es++2+++-Op, 4 4 6 
N.B. Both hands have octaves throughout. 
B——_——- 4, “ Indispensable for small hands,” 25 Exercises or Stu- 
dies, progressively arranged for young pupils, Book Ist Op.100 4 6 
Leena =T RACTERISTIC statis, 
Twenty-two CHARAC udies, 
ia z Book Ist, Op. 65 6 0 
2 2d. Op.66 6 0 
B g > ad. on: 668 6 0 
B 9, 4th.Op.66 6 0 
* To be continuea. 
A—CHOPIN. 5Sthand 6th Book of Studies, cones se ANG 
ugh all keys, ded to Camilie Pleyel, Op. 28, 
PRELUDES through a! ys, sega OE a8 
® These beantiful Studies have received the highest encomiums 
from the French ani German Ceara ed has latterly 
introduced some of them to the British Pablic. : 
A—HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de 
CONCERT, ded. to H. M. the King of Bavaria, Book1. Op.2 8 0 
‘ ee 
A—————_ “GAGE D’AMOUR,” Etude....----------+++- p- 
A—HILLER. (Ferdinand) Wessel and Co’s Editions of his 24 GRAN 
STUDIES, adopted by the Conservatory of Paris andthe Royal 
Academy of Music of London, (ded. to Meyerbeer) edited and 
fingered by CIPRIANI POTTER, with indications on the style 
of playing—-.....---.--2-++---2+2-e02 3 Books, Op. 15, each - . 
2 


The above in one Volume....-. ys . 
® These Studies can justly be ranked with those of Chopin, 
Henselt, Op. 2., Bertini, Moscheles, &e. 













THEORETICAL WORKS. _ 
(Antoine) COMPLETE Ud ete = ERAGE EE 
iARMONY and COMPOSITI translated from the 

eek origidal work of “COURS de Come cern 
MUSICALE,” 02 Traité complete et Raisonné d’ Harmonie 
Lhe lt to the PROFESSORS of the ROYAL 
ACADEMY of MUSIC of GREAT BRITAIN, by C. 
RUDOLPHUS, complete in nine si— 

Part 1.—Of Sounds and Interrals—Classification of Intervals— 

Table of Intervals, with their inrersions—Of Chords—Of 

the inversion of Chords—Table of Chords, with their usual 

jnversions—Obserrations on Half Cadences and on perfect 
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WESSEL & C°.’s SERIES OF MODERN TRIOS, 


PIANO, VIOLIN AND VIOLONCELLO. 


A—No. 1. CHOPIN, (F.) First Grand Trio in G minor ....... -Op. S. 
* Performed at Mr. Wessel's Soirée, by Mr. Mangold. 
Monsieur de Chardonnay, and Mr. Lidel. 

B— 2. REISSIGER, Third Grand Trio, in C; ded. toC. Arnold, Op, 40 











B 3 WEBER, (C. M. von.) Grand Trio, in G minor....Op. 63 
B 4. KUHLAU, (F.) First Grand Trio, in G major...,Op, 119 
A 5. MAYSEDER, First Grand Trio in B flat ..... «+--+. Op. 34 
* Performed at Mr. Wessel’s Third Soirée, by the Messrs. 

Werner, Eliason and Lidel. 
A & MAYSEDER, Second Grand Trio in A flat ..... ~.. Op. 52 





*Performed at Mr. Wessel's Second Soirée, by Mr. Kiall- 
mark, andthe Messrs. Ganz, of Berlin. 

A 7. PIXIS, (J. P.) Sth Gr. Trio in C, ded. to Mendelssohn, Op. 129 
© Performed at Mr. Wessel's First Soirée, by Madlle. de 
Chardounay and the Messrs. Ganz, 

exeens Op. 103 





S. REISSIGER, Ninth Grand Trio in F minor 
* Performed at Mr. Wessel’s Seventh Soirée, by Madlle. Bott, 
Mr. Graham and Mr. Lidel. 
9 REISSIGER, Tenth Grand Trio, in D minor...... Op, 115 
* Performed at Mr. Wessel's Third Soirée, by the Messrs, 
Salaman, Eliasen and Lidel. 
B— 10. REISSICER, Eleventh Grand Trio, in A minor..Op. 128 
* Perforined at Mr. Wessel's Fifth Soirée, by the same, 
B 11. ROSENHAIN, First Grand Trio in E minor ......Op.2 
* Performed at Mr. Wessel’s Second Soirée, by the Author 
and the Messrs. Ganz (Second Edition revised by the Author.) 
B——12. REISSICER, Twelfth Grand Trio in F ........Op. 137 
B— 13. REISSIGER, Thirteenth Grand Trio in E minor, Op, 150 
B 14. MOSCHELES. Trio (Théme Italien) ............Op. 17 
B—15. MOZART, Op. 14. Trioin E flat, with Tenor or Violoncello 
B——16. ——_—-_—__ Op. I5, First Trio (Sonata) ......+0..000.in C 
B——17,. ————— Op. 15. Second Trio (Sonata) ............in B 
B 18, ———__—- Op. 15, Third Trio (Sonata) sein B flat 





B——_ 
























B 19, ———— Op. 19, Trio (No. 8) .....ceeeeeeseseeesein G 
B 20. — Op. 19, Trio (Sonata) No. 9 ............in A 


HUMMEL (L. N.) SIX original GRAND TRIOS, 21 to 26, 
carefully revised, from the original German 
Editions ;— 

+ —— — First Grand Trioin Eb, 

Second Idem ....in Fo ....... 

oouel G ceeses 


eevee Op. 12 
os Op. 22 
eee Op, 35 
























































B 24. —————. Fourth Idem....in@ .... soe Op, 65 

B———25 — Fifth Idem ......dn Eb, .... : 
B—— 26, ——-_ — Sixth ldem...... IN Ebi cscvaeseons, ++ Op, 90 
BEETHCVEN, Nineteen ORICINAL TRIOS, No. 27 to 45 
carefully revised from the original German 

Editions :— 

B —27. — First Grand Trio in E flat........+ He 
B—-—28. — Second Idem .....-in Go... -Op. 1 
B——29, ————— Third Idem ..in C minor....... “ sgl 
B——s0. —————. Fourth Idem ..in B flat...... eosseees Op, 11 
B——3l. Fifth Idem (Septett Op, 20) in BE flat ..Op. 38 
B——32 — Sixth Idem .. \é a os in F.....6. Op. 60 
B——33, ————— Seventh Idem | ¥ & $7 | inG Op, 60 
B——34 ———-- Eighth Wem (3 5S Jin D...... Op. 60 
B— —35, ———- — Ninth Idem... ( ¢ EF) in C minor, Op. 60 
B 36, ————— Tenth Idem.. | Es SH [in A...... Op, 60 
B——37 — Eleventhldem) § 2:5 Un Bb...... Op. 60 
B 38 Twelfth Idem baal £8 ge inG .... Op, Gl 
B——39. Thirteenth Wem 4 "352 )inD .... Op. Gl 
B—4A0 Fourteenth Idem | 22%9 fin minor Op 61 
A——14!, ——_———- Filteenth Idem in D .cccceeeeeeeeees Op. 70 
A 42, ———_—_——. Sixteenth Idein in E flat ......0e0005 Op. 70 
LB 43, ————— Seventeenth Igem in B flat.......... Op, 81 
B——44, ——_—__- Eighteenth Idem in E flat......00+06+ Op, 44 
A——5, ———. Nineteenth Idem, . dedicated to Archduke 


Rudolph, in B lat cose ce ecee seer eee Op, OF 

*.* The Publishers have much pleasure in stating that having added 

the above splendid collection of ‘Trios to ther Catalogue, it now 
stands unequalled for its classic merits, 


WESSEL & CO.’S SERIES OF MODERN 
QUARTETTS CONCERTANTE FOR PIAN 


VIOLIN, TENOR AND VIOLONCELLO. 


B—No. 1. WEBER, (C. M. ¥.) Firstin Bb. ceceeeeeeeeeeeeees Ope 5 
B— 2. REISSICER, (C, G,) Firstin A minor ..s.eeeeeeee Op. 20 
B—— 3. KUHLAU, (I) Firstin C minor....ceseeeeeeeee ee Op. 32 
B—— 4. KUHLAU, Second in A...... ou ge ¥e sececceves Op, 50 
B—— 5. REISSICER, (C. G.) Second in C minor...eseeeee ee Op. 70 
A—— 6. MENDELSSOHN-BARTHOLDY, I'irst inC minor, Op, 1 
B— 7. REISSICER, (C. a Third in D ...cecvccescesss Op, 108 
A—— 8. KUHLAU, (F.) Third in G minor... soeeeee Op. 108 
B—— 9, REISSICER, (C, G.) Fourth in E flat see Op, 138 
A——10. MENDELSSOHN-BARTHOLDY, Second in I? minor, Op, 2 
A——11. MENDELSSOHN-BARTHOLDY, Third in B minor, Op.3 
*,* Second Edition revised hy the Author, 
KROMMER, (F.) First in E flat ..scsceceseseeeres Op, 95 
REISSICER, (C. G.) Fifth in E flat ......e+00+++- Op, IAL 
* Lxpressly written for this collection, 
. ROMBERG, (A.) Firstin D minor.........++0+6++ Op. 19 
. HUMMEL J N.) Posthumous Quartett if D 
* Yo be continued. 








B—12. 
B—13. 





PIANOFORTE SEPTETT OR OUINTETT. 


HUMMEL, (J, N.) Wessel and Co's edition of the First Grand Septuor 
in D minor, Op. 74, for Piano, Flute, Hautboy, Tenor, Horn, 
Violoncello & Contrabasso soee 

The same for Piano, Violin, Tenor, Violoncello and Con- 
trabasso, also as written by the Author, ....++.+-. 

Note.—Besides the advantage, that Wessel & Co.'s Edition has 
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engraved from the Author’s Copy, with his own fingering given to the Piano 


part, (which exists on no other Copy), it must also be highly interesti 


ng to 


Pianists, that this Edition affords them the gratification of playing the Cua 
p’Oruvars of the immortal HUMMEL, as a plano SOLO piece, the obligate 


accompaniments being indicated by small lines. 





ORGAN MUSIC. 


THE ORCANIST’S ANTHOLOGY, A series of classical composi- 
tions, selected from the Works of the great Authors, and 
arranged from the full scores by H. J. LINCOLN :— 

No. |. * Agnus Dei,” from an unpublished score of a 

“ Lytanae laurctanae,” by MOZART; “‘ Agnus Dei,” from 

the “ Pastoral Mass,” by VOCLER; and ‘ Dona nobis,” ..do. 

—2. “ Gloria)” from E flat Mass, ANDRE.—Tu easa- 
cerdos,” from Dixit Dominus (110th Psalm) A. ROMBERC, 

“ Benedictus,” from C. M. von WEBER'S Ist Mass ........ 

3. ** Marche Religieuse.” for the Coronation of Charles 
X. by Cherubini —Graduale, from the 2nd Requiem, by do, 
Amen, Choral Fugue, from EYBLER’S Third Mass ...0--+6 

B——_—4.. “ Adagio,” from SPOHR’S Quartett, Op, 4.— 
“ Er wird erlésen, Israel,’ Fugue from a Pealm by SPOHR. 
“Trotz der Gruft’ Chorus from Mottett, by S. BACH. 
“ Adagio non lento,” from MENDELSSOHN’S qnartett,Op.13 

5. ** Agnus dei,” from VOGLER’S Missa de quadra- 
gesima.— Cum sanclo spirito,” froma Mass by DROBISCH. 
© Dona Nobis,” from HUMMEL’S 3d. Mass .- ---cecceecece 

B—___—_.. “ Benedictus,”’ from CHERUBINVS Ist. Mass.— 
“ Cum sancto spirilo,” from HUMMEL’S 2d. Mass....-..+++ 

B 7. “ Andante,’ {rom a quartett, by SPOHR.— 
“ Adagio,” from a quartett, by SPOHR.— Seine Seele ist 
roll Jammer,” from GRAUN’S “Tod Jesu”? ... 

B————4. Chorus of Apostles from “ The Day of Judgment” 

by SCHNEIDER.—Choral Fugue “aus tiefer Noth,” MEN- 

DELSSOHN.—“ Voce mea,” 142nd. Pealm, by VOCLER .... 
9. “ Thine is the Kingdom,” from ** Vater unser,” by 

SPOHR.—“ Andantino,” from a Motett, by A. HESSE.... 

10. ‘* Andante,” from a Motett, by A. HESSE.— 

“ Gloria,” from a Mass by SEIFRIED ....-.cccercececreeee 

*,* To be continued, F 
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( With Orchestral Accompaniments. ) 
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BENNETT. Caprice. Op: 22. (Ww & CPN? 5753. ) 
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